AIIN--
gyueyy Kuey

-3eyjoN 73§ 03 3T juesard TT,9Y PUT OqUNIL TIYd ©3

* g ayl) TrIew-3 eTA
193deys v zsyzeboy 3Ind 1.1 {28338q aY3l 18U00
qgmpgg?egg: :ngx 37 stbok wo13 syeruowy3say pusg asvayd ‘dyay ol juwa noX 31

+(X13unos pue K312} uorijesor
s83

‘ 10 wotssazoird ‘smeu §s,uosiad oy} YITA PUd ISNE TeTUOWIS
pue qgggrq'xooq 3 6131 woy3 3nd uayy pue uoriedpiqnd 107 STETUOWIISIY
ey3 3ITP® TIIM I ‘"em 03 3] PussS Duw UOTIVZFIVII lay 10 SiY ﬁu;punoiégi
gjuaa@ a3 Jo worjdyavsep v dn aq;:g ptn?qs aqvﬁ;ag:;:izgza:;:;:TEg:$isaq

‘UOTILZTIRSI ITOUY PaATed9a sthox eleyes A

HOQH;O :o;:oa;}oa v gtydmoa o3 we 1 :d1ay ued TT¥ nok pue eapy 8yl ST S13H

* ‘TTam ST TT% 31
yooq ayy y3ta pesdoad TT.94 ‘TT
deys ayl juagead TITA
. Iag 10 vIeH TI§ O3 wepy Yooq Sy3j pue aejdey

aqsggazs?ggoq gqn io;F:a:deqa Teojdi3oioad e aayzaboy and o3 ew peyse sey 2H
o 7 *jI0m3aU syy uo puno:ecﬁu;ssoqﬁuaaq aavy
. s, 19430U

‘ 0 M83 © eyl wApl Y00g oyl PassnusSIp oM °yesam 3se] ving jesxb
Jnosguianp %vsn:ug vSoz wleyes JO 103CUTPIOOD [RUOTICU) OQUNIL TTYd YIts jaum I

- fguodiaas OT1SH

D, E - -3vefoad yoog  :[qng
L] * . .
. » »
o . .
* FICYIVH M
- .
¥ I¥HS Ive »
L 3 ¥ »
¥ ¥ ) "
* » »* N

8389733 ‘193518 Inok moag oaoT yanm ‘Kemiuy

330 peddyyo 386 sessaippe ayj os ‘3ak 3T Op 03 MOy MOUY 3,ucp pue
fgasseappe bey o3 saey 1 seryy Burriew erdyjrnum puUas 3J,uUed TITIS

I "op esestd. ‘819Y30 03 tedson sewoyy ay3 woiz 3dieoxs STY3 puas

03 jues noi 3T “yie sn o3 yrew ATsAaol oy 103 utebe nok jyueyy ‘yTTam

-

'Kiﬁanod a1e nok pue Xjisaod uy eae nok uay3l ‘saaresinoX mouy jou
op nok Jr Jng -1ayjwg Buyarq eyy o suos ay3 azv nolk 3wyl Mouy IIIM
nok pur umouy oq Trim nok uayy 'saArasinok mouy (TTIA) nok yI ‘nok
anQEEQTsrypr PUR no& uUTYITA ST Poo Jo wopbuty ayj 3ng ‘nok peecoad
TIJ~ ysty eyl uayy ,‘vas syjy uy St 3t, :noX o3 Aws KXoyl 31 ‘nok
paasord Tyys usavay syj Jo SPATq sy3 Uayy ‘JuUlARSYy uy ST wopbuly

8y3 ‘seg, inok o3 Avs nok pesy oya asoy3y I :pIes snsar (f)
- (€218 -£:08) p-T "boT woig

f3F woly 31q » ST @aeH “s6uritim 573do) woi13 pajesueisy agq o3 pey 31
*s3diedxa pey ATuo 1 Yuyyy r ‘e 3T PRSI eAey-1 3ey3l NUIYI ,JUCp I

*TNFIpuUoM 0STe ST 31 ¢,Svwoysr 03 buipiosoy Tedson,e ST @aeyy mouy
nok prg ‘we3ysie Xaviqyy £3rsasatun eyy nayy 3y aoz Yoot TTIA I
*AT9A0T 09 857 31 *Tedson uwetaenby 9y} 3O paIedy 19A9U I

*PIRMOH ‘TTRW 3DFU yons 303 nok yueyy tfang

(Z6 320 Tg ~ V¥SN)'auyun UT 938a{e) WO13 premiog :3delqng

Bl

- 30th October 1992 . r
Dear Brothers & Sisters, : '

.Last week six of us had a wonderful time visiting two very sweet

"yogis in Exmouth - Chris Sandle and Suzanne McHutchinson. They

both have a very strong devotion for Shri Mataji.

1270 kilometres north of Perth,Exmouth is a remote but beauriful
place with cryst%al clear sea—water, coral reefa and hills that
bear a striking resemblance to the plateaus of Maharashtra.

We celebrated & powerful Divali Puja at Chris's house before the
return journey during which we stopped at Monéky Mia to see the
dolphins. - L

Meanwhile, the Perth callectiva welcomed back Kevin & Barbara
-and -baby Joshsu (Yeshwant). Other recent arrivals_are Roberf & =
Sue-Fllen (from Hong Kong)_ and Harish (from India). :

The weekend collective working bees have intensified on the
Gidgegannup hungar and rhess invarisbly conclude with a swinm in ‘ i
tha lake now that the weather is warming up. . ]

It seems that we will be seein§ four or five other young yogis
arriving here within the next few months. More are welcomel

Quite a lot of planting has been going on up at Gidgie including
an orchard, lots of populars and a permaculture vegle patch and a |
protesa plantation. It i8 not difficult to see it bacoming a real {
paradise. '

The new Mount Lawley ashram is a nice roomy Federation style
. house with a fantastic garden which waters.itself,

Perth has & remarkable quality that is condueive to art, It seems
as if rhe strong influence of Shri Caneshs allows much more
spontaneity through innocence,

The address of the new ashram.is:

19 Third Ave, Mount Lewley 6050
Telephone :£%370 4 108 (a nice number)

We hope to contribure more to the newsletter in the future and
always look forward to reading it,

Lots of love from Graham.

Saha
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_ Shothfeld
alNewsletter

Comtributions:

Sue Raggatt:  (02)746 9144
Ariane Kaub:  (02)798 6779
Carole McNeill:  (02) 560 6921

_NQYEM&E.&% ’q 2 Fax: {02) 745 4562
11th Novenbar 1992 :

PROGRAMME A
INDIA TOUR 1352

Programmes near Delhi from Delhd,

a5th FARIDABAD
26th GARGACN
a7eh PITAMPURA

Public Programme

deth b Frea .
29th GAZIARAD . :
30th NOIDA - . :
ist DRLMT
2nd " Frea
3rd Adl shakti Puja
ith RASNAL |
5th . YANMUNAR NAGAR Public Programme |
6th YAMONA NAGAR Puja L
7th JAGADRT

_ 8th DEMRADHUN Publi¢ Programme
Sth " Puja
10th HASIDWAR Public Programme
1ith Train from Delhi
12th JAIPUR
13th -

14th AKURUAD
“15th AHEMADARAD
1sth *

Public Programme
Vishala & Dance (Eve train to

17th BOMEAY WASHY
. 18th BOMEAY
"

Drara
Public Programme

19th " "
20th - " Puja
e GANAPATIPULE

29th GANAPATIPULE
30th KALVA

Marriages

3ls% . Evening Music Programme
1t 7 " Puja (AMSAD ALI Mugic Pro)
2nd " Leave for home




‘Hollywood: the
__poison factory

 THE'WEEKEND,REYIEW OCTOBER 24.25 1992

HE long-running ro-

. mance with Holiywood is

over. Few of us now view

the showbusiness capital as a magi-

cal source of uplifting entertain-

ment, romantic {nspiration or even
harmless fun.

_Instead. milllons see the entertalnment
industry as an all-powerful enemy, an
alien force that assaults our most cher-
Ished values and corrupts our children.
The dream factory has become the pol-
son factory.

The leaders of the Industry refuse to ac-
knowledge this rising tide of allenation
and hostllity, They dismiss anyone who
dares ta question the impact of the enter-
tainment they produce as a “right-wing
extremist™ or “religicus fanatic™, They
sell-righteously assert Lhelr own right to
unfettered (ree expression while con-
demning as “Iringe groups” all organisa-
tions that plead for some sense of re-
stralnt or responsibility,

In the process, Hollywood ignores the
concerns of the overwhelming majority
©f peaple who worry over the destructive

_messages so frequently featured in bo-
day's movies, television and popular
music. Dozens of recent studles demon-
strate the publle's deep disenchantment,

Hollywood's refusal to confront the sub-
slance or the cohsequences of the enter-
tainment It creates has produced a per-

“vasive emphasis on form over content.
. The.prevaling notlon is. that a piece .of .,
work must be judged by some higher:
-standard of, excellence, some, pbiective,,
-measure of technical brilllance, rather
than &n evaluation of the attitudes it
conveys,

According to this ilne of reasoning, a hit

song that glorifies gank rape and the

genital mutilatlon of women stil deserves -

praise for Its “infectlous beat” and “vivid
imagery~.

Showing a human head exploding on
screen Is also considered admirable — so
long as the brains are splattered In artful
slow mollon and the special eflects are
chilitngly reslistic. By the same Loken,
critics wax rhapsodic about The Cook,
The Thlef, His Wife and Her Lover be-

cause iLs Unages of necrophllis, cannibal-

Ism and child abuse are presented with
such zest and conviction.

Muovies that focus on canniballsm, kn-
cest, betlality or other Inherently star.
tling subjects represent only one aspect
of Hollywood's current emphasis on ught-
ness. In addition te cranking out a great
many {}ims that concentrate candidly on
human depravity, the motion pleture In-
dustry has alse begun lnserting ghastly
moments and  disturbing themes in
bland, Incongruous contexts where one
would never expect to find them.

Lush romances, light comedles, serlous
dramas, politleal-message pictures, even
movies Intended primarily for kids, all
contain thelr share of harsh surprises in-
tended Lo shock or unsettle the viewer,

Hollywood no longer reflects — or aven
respects — the values of most families, On
many of the important 1ssues in contem-
porary life, popular entertainment seems
to go out of its way to challenge conven-
tlonal notlons of decency.

For example, our fellow citizens cherish
the institution of marriage and consider
religion an Important priordty in life but
the entertalnment industry protiotes
every form of sexual adventurism and

regularly ridicules religious bellevers as’

crooks or crazies.

»

B Author and film critic Michael
Medved says Hollywood is obsessed with

. sex and violence; it no longer makes dreams,
but churns out horrifying fantasies which

attack our traditional values

plore violence and feel ilttle sym-

pathy for the eriminals who perpe-
trate it but movies, televislon and popular
music all revel In graphic brutality, glori-
{ying vicious and sadlstic characters who
treat killing as a Joke, and convey a view
of the future and important institutions
l.hl:r. is dark, cynleal and often nightmar-
is!

Nearly all parents wanl to convey to
their children the importance of self-
discipline, hard work and decent man-
ners but the entertalnment medlia cele-
brate vulgar behaviour, contempt for all
authority and obscene Janguage — which
Is inserted even in "family fare” where it
15 least expected.

As & working film critic I've watched
this assault on traditionial values for
more than a decade. Not only have T en-
dured six or seven movies every week,
year after year, but I've also recelved a
steady stream of letters from movie-goers
who are upset by one or another of Holly-
wood's eXcesses.

At times, they blame me {or falling to
warn them ardently snough about avoid-
ing a particular film; in other cases they
are writing to express thelr pent-up frus-
tration with an industry that seems In-
creasingly out of control and out of
touch, My correspondents frequently use
words such as “disgusting” or “pathetic™
to describe the sorry state of today's

I N our private lives, most of us de-

In 1989, a young woman expressed Lthese
sentiments with memorable clarity. “The
problem is that whenever I take a chance

and go agalnst my better
judgment and venture back
into a movie theatre” she
wrote, “I always feel like a
worse person when I come
out. I'm embarrassed for the
people who made this trash
and I'm embarrassed for
myself, It's like watching the
stuffl that I've just watched
has made me a smaller
human being. Isn't that sad?"

It Is terribly sad, especially
in view of the technical bril-
llance that turns up In so
many of Hollywood's most recent produce
tlons, When people express thelr disap-
pointment &t the generally low level of
contemporary fllms, they seldom indict
the camera work, the editing, the set de-
slgn, or even the acting, In fact, these
components of movie-making have
reached a level of conslstent competence
— even artistry — that would be the envy
of Hollywood's vaunted Golden Age.

1 regularly marvel at gorgeous and

glowing visual Images, caplured on.

screen in the service of some pointless
and heartless waste of celluloid, or sym-
pathise with an ensemble of superbly
talented performers, acting thelr hearts
out and trying to make the most of empty
material that Is I no way worthy of them,

1f Robert De Niro and Dustin Hoffman
have falied to inspire the sort of devoted
and consistent following once enjoyed by
Jimmy Stewart or John Wayne, it {5 not
because they are less capable as actors.
What alls today's flims has nothing to do

with the prowess or professionallsm of |

the film-makers. The true sickness is In
the soul,

This heartbreaking combination of daz-
. zling technique wedded to a puerile and
degrading purpose shocked America in
one of the most heavily hyped entertain-
ment "events™ in history: the music video
Biack or Whils, from Michael Jackson's

. Dangerous slbum.

On November 14, 1981, Fox Network,
MTY and Black Entertainment Tele-
vision simultaneously broadcast the first
showing of this 11-minute extravaganza,
created at an unprecedented cost of
$UST.2 mitlion ($10 million),

k Showing a human
head exploding is
considered admirable
— so0 long as the brains
are splattered in artful
slow motion and the
special effects are
chillingly realistic §

An estimated 40 milion individuals
tuned In — helping Fox Network score the
highest ratings of any night In its five-
year history. To ensure maximum expo-
sure to the children and pre-teens who
make up such an importani part of Mi-
thael Jackson's core audience, the video
featured well advertised cameo appear-
ances by both TV favourite Bart Simpson
and diminutive movie star Macaulsy
(Home Alone} Culkin.

The video begins, In fact, with a tender
domestic scene between Culkin and
George Wendt (of TV's Cheers), playing
hls Irritable dad, Macaulay is upstairs in
his room, happlly listening to music,
when his father orders him to tum it
down, threatening the child with & wagg-
Ing finger. In response, the adorable boy
hauls some huge amplifiers and speakers
downstalrs. tells Dad to “Eat thist” and
proceeds to blast the music at such an
ear-shattering level that he literally
blows his parent through the roof,

The video proceeds to a display of a diz-
zying successlon of more or less random
images, Including dancing cossacks in the
Kremlin, whooping native Amerfcans in
feathers and paint and Jackson and a
partner hooflng their way through hund-
reds of speeding cars on a busy freeway,
The most memorable sequence Involves 2
series of 13 magical transformations in
the course of little more than a minute,
using the costly computer-generated spe-
cial effect palled “morphing” and made
popular by Terminator 2, .

The most troublesome transformation
comes near the end of this Incoherent
eple, ax the song concludes and the

tion of jungle growls. screeches and
roars. A stalking black panther turns
miraculously into Michael Jackson as
we've never seen him belore — attermnp-
ting & feeble impersonation of a sulky,
menaging inner-city tough guy, tap-danc-
ing down a deserted street. As Uf to prove
his maniiness, Jackson grabs repeatedly
al his crotch, with close-ups showing our
hero pulling the zipper of his pants sug-
gestively up and down, -

soundtrack falls silent except for a selec-

In the war an Lraditlonal valucs, the
astault on organised faith represents
the [ront Lo which the enterialnment
fndustry has mosl clearly commitied
Iaell. :

On no olher issue do the perapece
tives of the showbusiness elite and
those of the public at large allfer
more dramatically, Tlme and again,
the produgers who shape our movles,
television and popular muslc have
gone out of thelr way to affront the
religlous ensibliltles of ordinary
people.

In the past, If a chatxcler appearsd
on screen wearing a clerieal collar it
served as & sure sign that the audi-
ence was supposed to like him.

In the past 1S years, Hollywood has
swung to the opposlte extreme =
presenting a view of the clergy that Is
every bit as one-sided In Its eynlcism

and hostllity an the old treatment may
have been ideslised and saccharine.

Whetiever someone turns up in a
contemporary fllm with the Ude
“Reverend”, “Father” or “Rabbl™ in
tront of his name, you can count on
the fact that he will tutn out to be cor-
rupt o erazy = or probably both.

Among thousands of letlers com-
plalning about ohe or another new

movle releaae — or about the sad state
of Hims tn general « foul language Is
by far the mest commonly mentioned
offensive element, well ahead of ex-
cesslve viglence, graphic sexuallty, ra-
cial and gender sterectyplng or any
ather grounds for objection.

Cettaln performers are notoripus
Ior thelr Inalatence on Inserting thelr
tavourlte words in every film in which
they are cast, evon when those ax-
pletives never appeared In the script.

According to velaran ocbservers,
Oscar winners Robert De Nire and
Joe Pescl are among those who are es-
peclally apt to Increase the intensity
of their characterisations with an
abundance of unscripted, lprovis-

atory obscenities. -

Significantly, both men nppeared I_n

Goodfellas {1990), one of Hollywood's

all-time champions when It tomes to

expletives per minute.

With a total running time of 148
minutes, director Mariln Scorsess .
and his cast managed to pack In some

- 246 F-words, 14 S-wards, seven A-

words (“asshole”) and flve *“slang

; lerms for paris of the pule anatomy™.

This means that viewers of Goodiel
ias heard an obscanity heatly twige
every minute; or to be more preclye,
once every 322 seconds of the plec-
ture's running time.

‘The attitudes and images of the en-
tertainment Industry are everywhere
around us and they seep Ilnte every
corner of our dally llves; recelving
Hollywood's message I3 no longer »
matter of cholee. I imagine that some
readers may never have purchased a
Mad record or aitended one of
her sell-out concerts or even watched
one of her controverslal videos.
Nevertheless, you will know plenty
about this publlc figure — who she ls,
how she dresses or dances, who she
dates and what she sings about.

Even if you pever chose to make Ma-
donna's face and lorm part of your
personal consclousness, there she is —
on countiess magaxine covers and talk
shows, discussed ondlessly in the news
storles and at dinner parties, an In-
escapable [orce In the world around us,

Movie images are now almilarly In-
escapable. I know many people who
would never dream of golng lo 3ee
Basic Instinct but they can none the
less deseribe much of iLs content with
reasonable accuracy.

‘The popular culiure Is now as un-
avoldable as any alrborne pollutant
To say, It you don’t Hke It you should
just tune out, makes a3 mach sense as
saylng, If you don't Jike the smog, stop
breathing. As the great Joe Louls sald,
you cAn run but you ean'i hide. That Is
why the perspsoll ol the popul
cullure are an appropriate fssue for
all of us, not just the members of the
entertainment slite.

N the [inal analysis, I worry
| over the impact of media mes-
| sages not only on my children
| but on myself — and on all the rest of
i 48, No matier how sophisticated we
I believe we ars, or how determined
 vur best elforts to counteract thelr

Influence, tha polsons of the popular
culture seep into our very souls. A
well known slogan of the 19608 de-
.tlared, with ressonable accuracy,
that “War ly unhealthy for children
and other llving things”. Today, one
might similarly observe that “popu-
Iar culture is unhealthy for children
and other living things”,

In 1990, Australlan writer Richard
Neville gave memorabls expreasion to
the challengos we face: “In much of
the world ... where dlctaiors are
dumped and walls crash down, the
pleture seems brighter, but In my local
vldeo atore I ses teenagers stockplling
at least 10 hours of horror, porn and
paln for the weskend...

*Alone in a darkened space ‘our
moral senalblliles are no match for
the Tinseltown hype and the whiz-
bang reviews ... Az surely as toxic
resldue kills the flsh and the fowl, 30
the sloth of our mean: flm-
makers and writers Xills our spirit. It
is renewal that Is needed now, hononr
and optimlsm.” -

We can find grounds for that optl-
mism In the commitment to change
{rom 3o many good people, bolh inside
and outside the enlertal com-
munlty. The struggle for the soul of
the popular culiurs promises no quick
or easy victories; all progress will be
measured in sublle Increments,

Nevertheless, the batile has been
jolned and the groundwork Is thers
for new offensives. In the words of
Winston Churchlll, spoken 50 years
ato at an ¢arly turning point In the
most costly war ln human history:
*Now this is not the end It |3 nol even.
the beginning of the end But It la,
perhaps, the end of the beginning.”

From Hollywood vz America: Popular
Culture and the War Apainst Tradi-
tional Valuez by Michael Medved, pub-
lished in the US by HuarperColiing.

ated simulation of masturbation. Finally, |

" AL ofie¢ point he periorms an exagger-
this Inane eplsode reaches ILs creepy cli-|
max as Jackson plcks up & garbage can to|
shatter a store window and uses & crow-:
bar to savagely bust up a parked car, for
no apparent reason whatever.

Immediately [ollowing the telecast,
switchboards at MTV, Fox Network and
all the network afflilates )it up with out-
raged complaints. One Fox officlal com-
mented: “in all my years of television, I
never saw anything llke it. We c¢ouldn's
belleve the volume, and we couldn't be-
lleve the Intensity, It was like a tidal
wave” A spokesman for Jackson's pro-
ductlon company conflrmed that nega-.
iive leedback was coming at them "Irotn
all directions”,

Within 24 hours. the chagrined super-
star agreed (o delete the controversial
four-minute epllogue {rom all future ver-
sions of s video and [ssued an elaborate
apology to his [ans.

HE unanswerable question about
 this entlre affair Is how the expe-

rienced £xecutives at the network,
the record company and Jackson's PR
agency could seemn Lo be 50 sincerely sur-
prised by the pubile’s cutraged response.
Did 1t never occur to themn that people
might flnd It more than & bit distasteful .
to use Culkin and Bart Slmpson to pro-
mote a vigeo freak show that unegqulvo-
cally cncouraged vandallsm and croteh-
grabbing as forms of sell-expression?

With s0 many tens of millions of dollars
rlding on the ocutcome. with Jackson's
album setling all-time records for bath its |
production and promaotional costs, how
could Lhey afford to be s¢ blind?

‘The Michael Jackson [lasco shows that
some of Lthe most powerful, highly pald
and widely reapected tltans In Hollywood
are hopelessty out of touch with the pub-

lic they are trying to reach.
rgh

this entire affalr is how the expe-

rienced exccutlves at the network,
e record company and Jackson's PR
agency could seem to be so sincerely Bur-
prised by the public's outraged response,
Did It never ocour to them that ;;eople1
might [ind it more than a bl distasteful ;
to use Culkln and Bart Slmpson to pro- |
motc a video freak show that unegulvo-
cally encouraged vandalism and crotch-
grabbing as forms of self-expression?

‘With so many tens of miltions of dollars
riding on the outcome, with Jackson's
album seiting all-Ume records for both Its
production and promotional eosts, how .
could they afford to be 30 blind? !

The Michac] Jackson flasco shows that @
some of ihe most powerful, highly paid.
and widely respected titans In Hollywood *
are hopelessty out of touch with the pub- ;
lic they are trying to reach, |

The entertainment industry may deny }
its own impact but ordinary cltizens know |
better, They know perfectly well that if |
tens of millions of kids watch repeatedly |
as Michael Jackson gleefully smashes a
car with a crowbar, then thelr own car ls
that much more likely to get smashed :
some day — and thelr own kids are that |
much more likely to try some smashing. i

The logic of this assumption is 50 obvl- !
ous and Inescapable that only the most
shameless entertainment executives and I
their hired academic experts would even
attempl to argue agalinst It. The outcome
of the Biack or White controversy proves
that an outraged audlence can f[orce
changes on even the most powerful flg-
ures in show business,

HE unanswernble question nbout.[

Another key element in the entertain-
m«IanL T:Mlp“u“m on the family In-
volves relentiessly negative portrayal
of marital rehtlumhtpl.l?n iy 's
view of the world, marriage Is an Institu-'
tlon that is outmoded, oppressive and fre-
quently dangerous.

The 1991 hit Sleeping With The Enemy
iakl " .
¥

ts hatlc n its indict of
conventional wedlock as a cruel and un-
healthy arrangement, Patrick Bergin
plays a & ring yuppie husband who
12 80 abusive that his “perfect” and super-
ficlally submissive wife (Julia Roberts)
must fake her own death and assume a
new ld: In order to pe his brutal-
ity. When he discovers her discarded.
wedding ring, he realltes she is still alive
and tracks her down, Inslsting she must
return to honour her marriage vows.

A bloody and climactic confrontatlon
ensues In which the wile murders this
nlghtmarisk mate in order to protect her
hard-won freedom. The last shot of the
movie shows a close-up of her wedding
ring, glinting in the light as it roils on to
the floor, released from her husband's
dead hand.

No sane observer would ever suggest
that movie-makers should limlt them-
selves Lo making films that glorify the in-
stitutlon of marriage, or to portraylng
married life as uninterrupted panorama
of sweethiess and light. The problems
that real pecple ancounter in Intimate re-
lations are toc dramatic and too absorb-
ing to be ignored on the big screen: they
provide an irreslstably compelling subject
for serlous movie artists,

Nevertheless, Hollywood's current fascl-
natioh with the most disastrous. blzarre
and destructive [amily situations goes
well beyond the normal tendency to focus
on dramatle, real-life difficulties and
amounts Lo a stacked deck against the
very lnstitution of marriage. This em-
phasls on the most extreme sorts of (ntl-
mate ugliness Is not only irresponsible, 1L

15 seif-deleating for the industry.

Anyone can relate to & [llin that hon-
estly portrays the ordinary ups and
downs of family life, but fevered fantasles -
about handsome husbands who are ac-
tually killer con-men or wives who turn
out to be vicious and vengeful shrews
seem irrelevant and implausible. :

The dismal commerclal performance of
nearly all of the anti-marriage message
movics of recent years {with rare excep-
tlons like Sleeping With The Enemy) re-
buts the suggestions that Hollywood Is .
merely responding to some odd and in-
satiable public appetite for [Ims Lhat
show mattimony to be murderous and -
menacing. In fact, 10 the extent that the
public has been able to vote on the ssue
with 1ts box-office dollars, the people |
have expressed o clear preference for |

movies that provide a kinder, gentleri

view of matrimony. :

The overwhelming popularity of a
handful of such [tins indicates the exist-
ence of a huge movie-golng audience that
is eager, at least ot occasion, to spend Its
90 rminutes In the dark with characters
who are happily married.

In the past few years, Industry ob-
servers found themselves largely puzzled
by the unexpected box office drawing
power of two bittersweet Steve Martin

comedies — Parenthood (1989) and Father

of The Bride (1991); kiddle adventures
about loving parents and endangered off-
spring — Home Alone (1990) and Horntey, I

Shrunk The Kids (1989): and even a
Model-Mommy-vs-Nasty-Nanny thriller,
‘The Hand That Rocks The Cradle (1697,

Whatever thelr artistic shortcomings,
each of these hugely profitable movies
showed devolted husbands and loyal wives
who face adversity together, Perhaps one
expianatlon for their stunnlng success Is
that they had so little competition ln ap-
pealing to that substantial segment of
the public hungry for motion pictures
that display a more affectionate attitude
toward the [amlly.

In addition to its increasingly unflatter-
Ing portrayal of traditional families, the
entertalnment Industry actively promio-
tes alternative arrangements for raising
children.

For many of the leaders ol the show-
business community, promoting single
parenthood and out-of-wedlock birth Is a
matiter of conviction, not just conven-
lence. An Impressive array of the most
prominent entertalners proudly - bear
chlidren without benetit of matrimony.

*“Illegitimacy chic™ is as much a part of
the contemporary Hollywood scene as a
passion for distributing condoms or zav-
ing the ralnforests. Despite Hollywood's
emphasis on “courageous” and well-
heeled rele models like Murphy Brown,
the economic atatus of the vast majority
of single mothers is unequivocally appall-
ing. Finding yoursell suddenly saddied
with a baby and no husband is one of the
worst disasters that can befall an

- ordlnary young woman and often

represents a trap that lasis a lifetime.

In addition to lts relentless antl.
marrlage messages that undermine the
conncctions between husbands ‘and
wives, the popular culture also helps’ to
polson relationships between parents and
children. No netlon has been more
aggressively and ublquitously promoted
In fitms, popular music and television
than the idea that children know best —
that parents are cotrupt, hypocritical
clowns who must learn decency and in-
tegrity from their enlightened offspring.

The portrayal of parents as Irrelevant —
or outright evil — has become 30 perva-
sive ln every cotner of our popular cul-
ture that we have begun to take It for

ted as a harmless conventlon of
mass entertalnment, We blithely assume
that our chlldren can absorb lnnumera-
ble images of inept and idiotic parents in
movies, television and popular songs.
while remembering at all times that thelr,
own parents are completely dilferent. We
dangerously underestimate the impact of
an omnlpresent popular culture that re-.
peatedly reassures our kids that they In-
stinctively know better than the tired Jos-
_ers of the older generation. v

Ultimately, the idea that chlldren will
teach thelr parents, that a ts will
show the way for ali the rest of us, 1s un-
fair to those on both aldes of the genera-
tion gap. Young people, however, are its
chlef victimas, since the very idea that kids
know best forces them to accept an Intol-

_erable burden. ‘They are expected to rein-

vent the wheel for & weary humanlty and

are denled the chance Lo benefit from the
experience of all those who have gone be-

fore, In the past, the process of
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up has been considered difficult enough -

in1 its own tight, without taking on the ad-

ditlonal responsibility of saving untorty- -

nate adults,
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HAPPY BIRTHDAY TO us !!

THIS WEEK WE TURNED THREE YEARS aLD.

R THE WORLD WHO HAVE CONTRIBUTED TO THE

YOGIS ALL OVE
THANK YO O eER.  ME COULDN'T HAVE DONE IT WITHOUT YOU.

SAHAJA NEWSLETTER.

The end is nigh for Korea’s doomsday sect

SEOQUL, Monday: South Korea'’s
largest doomsday scct, which expecs
ted the world to end last Wednesday
night, is dishanding, a church spokes-
woman said today. X

“Leaders of our church held a°
mecting on Sunday and decided to
close the church,” the spokeswoman
far the Dami Missionary Church said,

“But these who want to ... will
conlinue to pray quictly, awaiting the
Lord, who will come again some day.”

The spokeswoman said chucch
leaders would issue a public apelogy

through the uews media lor “mnisine
terpreting the Bible on the ‘October
28 rapturc’, this causing trouble in
the communily as well as in the
religious sector™.

" Thousands of belicvers gathered
st more than 106 Dami scct churches
across ihe country last week and
unsuccessfully awaited the “rapture”
- or asccnslon to heaven —~ at
midaight.’

The gatherings were well guarded

by police, who feared suicide bids
whena believers® hopes turned out to

be false. Many doomsday followers
had. donated property to their

churches or given up their jobs ahead .

of Armageddon.
Most of the followers peacefully

veturned to reality after their hopes: -

were- dashed but. some smashed
charch property and cven beat
pastors. Some Dami pastors have
already ‘closed their churches, Police
kuew of po suicides.

South Korcan prosecuters have
started fraud proccedings against

some of the sect leaders who allegedly - - .

profited from their . fpllowars.
Dami sectlcader Lee Jang-lim was.
arrested last month on .charges of

- pocketing about a billion won (SALSY-

million) of his sect members’ money.

Lee, with an  apparcnt lack ‘élz
conviction .over his-own prophecies,

l}

. has admitted-that some of the money’

he received was in the form of
promissory notes redecmable afler.
doomsday. But he has promiscd to;
pay back seme of the cash given to’
him by his followers, -}
B
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